
Page aB - The Dally Iowan - Iowa City, Iowa - Friday, December 2, 1983 

Arts and entertainment 

For all Hawkeye Basketball Gamesf 
Gabe's features 2 COLOR lVS 
Oaisis features 4 COLOR lVS plus BIG .............. 
NOT A BAD SPAT IN TIiE HOUSE! 

Always a FREE Keg after each Hawk Victory 
See the Hawki Tonight 

DOUBlE BUBBlE DAILY 4:30-7 

Oregon members Ralph Towner, Paul McCandle .. , Glen Moore and COlin Walcott have. maltery of over SO Instruments. 

Reunion of Oregon brings music 
• back again to the 'pure and simple' 

By Alex Wilding-White 
Staff Writer 

, EVERY ONCE IN a great while, a 
group of musicians will come 
along who speak in a voice at 
once familiar and mysterious. 

The listener feels baited and intrigued, but 
at the same time confused. even uncomfor-
table. One hears the components that make 
up the music, but they are fashioned in a 
way that at first seems discordant but in 
.time sounds natural. One step at a time, the 
listener comes to hear the complex work-
ings of the sell-contained world the music 
represents - one that not only reflects the 
thoughts of the artist, but also of the 
listener. Thus, one's interpretations com-
bine with one's hearing to make the encoun-
ter with the music a highly personalized, 
individual and rewarding experience. 

Such is the music of the group Oregon. 
Comprised of four highly talented musi-

cians, Oregon is a unique ensemble whose 
music defies categorization. The four com-
bi ned play well over fifty instruments, 
which provides for an unlimited range in 
tone and color. 

Primarily an oboist, Paul McCandless 
also plays a variety of other woodwind in-
struments. He has recorded widely outside 
of Oregon, including stints with Billy 
Cobham, Jerry Goodman, Jaco Pastorius 
and his own trio, Skylight. McCandless ' 
style is distinguished by a strong, clear 
tone. His playing acts so much as an 
embellishment on the comt>osition as an ex-
tension of it. 

RALPH TOWNER, a unique stylist on 12-
string and classical guitars, originally star-
ted out on piano and trumpet. Prior to join-
ing the Paul Winter Consort, Towner 
worked in New York, mostly as a pianist, 
but it was at Winter's suggestion that Tow-
ner first picked up the 12-string, an instru-
ment with which he is now an 
acknowledged master. 

Towner utilizes a wide range of tunings 
on both guitars, resulting in overtones and 
harmonic brilliances of varied color and 
brightness. His pianistic sensibility gives 
his guitar playing a dense, rich sound, with 
as many as four melodic ideas working 
simultaneously. Brass instruments are also 
part of his musical range, and he has recen-
tly added the Prophet 5 synthesizer, 
debuting it on his solo Blue Sun LP earlier 
this year. 

Bassi t Glen Moore, a classmate of Tow-
ner's in college, also plays piano and flute 
and describes himself as a "maverick 

Music 
violinist." Like Towner, he uses many dif-
ferent tunings. This is heightened by the 
lack of a "trap" drummer in Oregon, 
which, as Moore says, "is a very important 
aspect of Oregon because it makes the har-
monics acceSsible. You can hear all the 
overtones on guitar and bass." Moore's 
stylistic approach has led some critics to 
point out technical flaws, but he is 
primarily concerned with the aural 
possibilities of the bass. 

COLIN WALCOTT'S background encom-
passes both Western and Eastern forms, as 
is evident in bis sitar playing, which weds 
Indian scales and modes with European 
classical structure and American jazz 
techniques. But Walcott's role in Oregon is 
primarily as a percussionist and he pia ys a 
wide range of such instruments. 

Together, Oregon is able to bring all 
these disparate elements into a group 
sound that, while readily identifiable to 
their followers , is constantly changing and 
moving in new directions. 

Originally members of the Paul Winter 
Consort in the late '60s, they became 
Oregon In 1970, did some recordings at the 
house of a friend of Walcott's (released a 
Our First Record in 1980), performed their 
first concerts in and signed a 
recording contract with Vanguard in 1972. 
Their first album Music of Another Present 
Era (a name derived from their answer to 
the proverbial "What kind of music do you 
play?" question) was a critical success, 
though sales were minmal. Seven other 
LPs followed the same pattern, garnering 
widespread respect from musicians and 
music lovers but selling around 15 to 20 
thousand copies. 

IN 1978, hoping for wider distri bution, 
they signed with Elektra Records, at the 
time looking toward expan ion into the 
"jazz market." Three albums followed, but 
while they were selling better than 
previous efforts, Elektra decided they 
weren't up to initial expectations and drop-
ped the group in 1980. Between this curt 
farewell, Walcott becoming a father and a 
general feeling ol antslness that goes with 
working together for ten .years, the four 
agreed to temporarily disband, pu rsue out-
side work , and regather in two or three 
years. 

Earlier this year, that reunion occurred 

with two short tours of Europe and a 
record CQntract with ECM Records. Their 
first album for the new label, simply en-
titled Oregon, is so fresh and charged with 
new life that it is pointless to think of it 
merely as a reunion record. 

The album opens with "The Rapids" and 
from the opening piano cascades one can 
already sense the group's revitalization. 
McCandles adds a graceful and lyrical 
soprano sax counterpoint, never pu bing ._IIIII! 
the melody, but letting complement the 
hannooic structure. Walcott 's percussive 
fill s enter other images into the developing 
picture, a cluck here, a trill there, and 
various rattles, chirps, and steps In bet-
ween. Moore's simple yet eloquent bass 
line lends a firm base to the compOsition 

Towner's styl ings on the Prophet 5 fills 
in the other gaps, lending a multi-
dimensional scope to the proceeding . 

"TAOS" PRESENTS a picture of re-
juvenation. One hears dry, parched land 
with waves of heat rising from it, the spar-
sity of sound underlining the lack of life. 
One drop at a lime, rain begins to fall . This 
becomes a dri zzle and then a downpour, 
and this once fbrsaken area now springs to 
life; the vigor of youth returns. 

"Ariana" exudes a fairy tale chann. 
Bowed harmonics on bas , muted 12-string 
guitar plucks, muffled bell chimes and 
sitar and oboe lines lend a feeling of WEEKNIGHTS 
enchantment. "There Was No Moon That 7:00-9:30 
Night" opens with a delicately stated SAT. l SUN. 
melody on clas ical guitar and the aura 200 
here is one of bewitchment. The cra h of a : ·4: 30 

TRADING PLACE 

CONTINUOUS CAlLY 
2:00-<4:15 
7:00-9:15 

It's as far as 
you can go. 

7:00-9:30 
cymbal brings the other instruments in, I.".". ___ iiiiiiiiiiiiii" •• ----___ lIiiili __ and they dance around the bewildering 
musical subject. But they soon disappear 
and a lone crying voice sees the track out, 
as if all that was heard was only a 
hallucination. 

"Impending Bloom" closes the LP with 
an invitation to a carnival. One voice, soon 
joined by others, ings a rhythmic chant to 
the accompaniment of a Ia rge resonant 
drum. Others gladly join the festivities and 
soon one becomes lost in the drunken aban-
don of celebration. 

Oregon is a vibrant album that will 
provide reassurance for their current 
follower and justification for D w ones. 
Manfred Eicher's production techniques 
give the album a texture and clarity that 
allows every nuance of the music room to 
develop. Most of all , thIs is an important 
LP; the group's unique musical blend of-
fers a direction for contemporary music, 
for Oregon play music for its own sake -
pure and simple. 

. . ............................................ , 
• • • • 
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The "Piece Demonstration" presenta-

lion in Voxham Hall at 8 p.m. Sunday con-
sists of work done this semester by stu-
dents in the Electronic Music Studio 
Program in the VI School of Music . 

Class work placed considerable emphasis 
on conceptual and technical matters; on in-
crea sing the sense of perception and 
awareness ; on questioning what a maker 
makes - and why he makes it. Perhaps the 

AY & 

THE FIELD HOUSE 
UANOTHER FIRST" 

LONG ISLAND ICED 
TEA 

2.1 
6PM-10PM 

what one believes in . 
The presentation renects the affirmation 

of the creative individual and of the beginn-
ings o( the "cla -as-group," and finally , of 
give/ take partiCipation and collaboration. 

Composers and artl ts represented are : 

most fruitful aspects of the course were the 
frequent "show/tell" sessions - critiques 
by class members of each other's work -
and the ongoing discussions of how com-
posers and artists put themselves and their 
work forward in the world wherein we now 
live. 

Through all of this has developed a 
recognition of the need lor self-expression 
and the desire to take responsibility for 

Carlos Cuellar, Brian Jones, Peter Lioubin , 
Ru s Pedigo, J ff Mumm, David Martin, 
Charles Barker , Michael Schell and 
Michael Farley. 
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